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A color comeback in the Aspen show

By Kylz MacHian
Danver Post Fine Arts Critlc in Aspan

Although it probably comas as samething of a surprise to paople far from tha
insider intellactualism of the ar workd, color was declarsd assentially passs by
the end of the 20th century - a quaint anachronism,

Swre, it could still be found in design and what could be called decorator art
(people stil nead something to match their sofas, after all), but any serious
artist was engaged in sociopolitical polemics and conceplualism, where color
aessantially had no place.

In reality, of course, color never really went away, but it is impossible to deny
that its presence did diminish, especially in the wake of the Sept. 11 disaster,
Al the same time, it's egually undeniable that color - in all ite ROY G BIV {a
mnemonic device for memorizing the oplical spectrum) glory - has made an
axciting comeaback.

"Like Color in Pictures,” a smart, sophisticated, and, et it be sald, entertaining

o _ ) i "Teaching,” 2004, acrylic on canwvas,
exhibition continuing through April 15 at the Aspen At Museum, joyfully delves 42 & 30 inches. [Peber MeDonakd/Kate

into this phenocmenon. MacEamy, London)
It is accompanied by an S0-page catalog that will heldp give this axhibition the broader exposure it deserves, sinoe,
unfortunately, it Is nol touring.

Heawdi Zuckerman Jacobson, the museum's director and chief curator, chose 41 often boisterous works by 20 artists
worldwide - a good mix of established figures and up-and - comars,

Perhaps because our eyes are so attuned to the works of Mark Rothko or Morris Louis, a member of the color-field
paintars, it might have baen axpactad that abstraction, especially the highly analytical variety, would dominata this
show.

Instead, the exhibition takes off in a flurry of directions and includes several unexpected artists such as asseamblagist
Jessica Stockholder, typically known more for her unorthodox use of materials than her color sense.

The works have been divided into five sections - color as emolion, color as persona, color as décor, color as
emvironment and color as humor, OFf course, these categories blur inte one another and most works fit more than label,
and that diversity s part of the fun of it.

After all, @clecticism (s one of the hallmarks of this current period in anm history, with artists combining rmultiphs media
ard approaches in one plece and working on multiple levels of meaning,
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A notable axample of this complexity iz Sarah Cain's "like a willow bands® (2006), which appears at first to be a just &
group of dried leaves that she has painted gold and, in a few cases, adorned with bright, colorful patterns. Bul upon
closa examination, it bacomes clear i's much maora than that

Some of the leaves ara in fact pholocopies of leaves carefully cut out to look like real leaves, and, aven trickier, some
are pholocopies of the leaves with the coloriul pattarns on their back.

S0 what might Inoe St Tirst ag a kind of playtul adamnmant of natirg (2 mush mone subversive, Wnile scamining tha
fension befween the natura and man-made, the pi=ce repeatedy questions what is real and what is a lie, and what
that means.

The abetraction that is included is rever just abetraction for abetraction’s sake. There are no monochromatic works, like
thoee of David Simpson, which are what they appear to be and ncthing more - solid fiskds of radiant color,

In wary Much & poRmodamist spint, the abeiraction Nare & aways in the SRAVIGRE OF 20Mmae Erger, oftén concepiial
purpose. A good examiple are six largely monochromatic 2001 works on a panel by Byron Kim.

It is easy to wish thal these pieces had some of Simpson's paintery refinement, but that's not the point. Kim calls the
saries "Sunday Paintinge™ and has wrtlen short texts for each, suddenly imbuing them with unexpected apecificity and
maaring.

The axhibition is divided into three galenes, and tis 3 tastament o dacnbzon how well the works fit togather in each
Urlike =0 many group exhibiions, which seem maore like conglomerations of chjects. this show resonates with a strong
sense of cohesiveness ard purposs

The largest of the three rocms is nothing short of & visual knockout. On the ficor in the middie is "Townaville” (20007,
levely sxamplie of Polly Apfaibaum’s now-familar and popular abstracions, a sefies of hundreds of small, dyed velvet
culouts arranged in a circle ke petals of a flower

Cther sirong works in Ehis room include Emesto Caivano's “Arbor Axis (Bocy of Leaves)” [2006), a stunning 88 -inch-
tall diglych impeccably rendered in ink and walercolor, and two giant, bold abstractiors by Torben Giehler, with a
sirang topographic gaomethciam.

If mast of the selactions in this show are bright and assamve, i Hodges' “Untitled [Bordar!™ (2000], ofers a gentle
constrast He has delicalely adorned a 37-inch-tall sheet of tissue paper with a border of hushed colors and two paper
flarwers.

Jagobson brought a national curaiorial repulation when she came to Aspen in 2008, and this smmall but ambitious show
only enhancae har nabional standng and that of the slready wall-respectad Aspen Art Mussum.

Fine arfs critic Kyte Macuiilan can be reacied ar 303-9538-T67EF or kmacrilamil dermapost cam




