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Shoes​, Frederieke Taylor TZ'Art, New York, NY 
Rapture​, Bakalar Gallery and Huntington Gallery, Massachusetts College of Art, Boston, MA 

1998 The Campaign Against Living Miserably​, Royal College of Arts, London, England 
Drawings: Second Annual Invitational​, Meyerson & Nowinski, Seattle, WA 
Margo Leavin Gallery, Los Angeles, CA 
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